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SYLLABUS

Required Texts (available at the ASUC bookstore and Ned’s):
· William Shakespeare, Macbeth.

· Isaac Bashevis Singer, Satan in Goray.

· Friedrich Nietzsche, Genealogy of Morals.

· course reader, available at Copygrafik (2282 Fulton St., where Oxford meets Bancroft and becomes Fulton)

Optional Texts

· William Strunk and E. B. White, The Elements of Style.

· M. H. Abrams, A Glossary of Literary Terms.

Style guides (choose one of the three for reference):

· Diana Hacker, A Writer’s Reference, 5th ed.

· Joseph Gibaldi, MLA Handbook for Writers of Research, 6th ed.

· The Chicago Manual of Style, University of Chicago Press Staff, 15th ed.

Useful Websites

· http://socrates.berkeley.edu/~simonh/r1b7/

The course website, where I will post handouts and other resources.

· http://oed.com/ (accessible from campus computers or via the UCB proxy server –http://proxy.lib.berkeley.edu/)

The Oxford English Dictionary is an indispensable tool for English majors, readers of poetry and intellectually curious people in general.  The OED, a historical dictionary, is unique in that it traces a word’s etymological development with cited passages that exemplify its different meanings and usages.

Course Description


This course is designed to develop your reading and composition skills while introducing you to a variety of literary, philosophic and historic representations of evil.  The true objective of this class, then, is not that you learn about Evil, but that you learn to write expressively and to think with analytic clarity.  If we happen to learn a thing or two about Nietzsche’s theory on morality’s role in social power struggle or about the perceived threat of homosexuality and lesbianism in 1950’s American comic books, then all the better.  So that you become a more capable reader and writer, I will repeatedly request that you read with particular attention to formal context.  That is, read the assigned texts not just for ideas and content but for form and expression as well – it’s not just a matter of what an author has to say, but how he says it.  Every author employs a toolkit of writing strategies, and we hope to expand our own toolkit by considering the methods of others.

Class Work

Reading, Quizzes, Classroom Discussion and Participation


This syllabus provides a reading schedule that lists the texts to be discussed on each day of class.  Obviously enough, texts should be read before class time so that discussion can be meaningful and productive.  In hopes of keeping discussion lively, I will do a healthy amount of calling on people randomly.  If speaking without preparation makes you uncomfortable, let me know and we can arrange for you to contribute in a more organized way.


A brief note on speaking up in class: you are not allowed to play it cool and reticent in my classroom.  Your intellectual enthusiasm and vocal contributions are crucial to the success of this class.  So be bold about sharing your head-clutchingly incisive observations on the assigned reading, or, if you don’t have any, listen intently to your classmates’ comments and try to offer a considered response.  Questions and points of confusion are also welcome and encouraged.  Finally, please note that classroom participation makes up 25% of your grade.  

If it seems that students are not keeping up with the reading and class discussion suffers because of it, I reserve the right to institute pop quizzes.  There will also be a number of scheduled reading quizzes (check the syllabus – they’re listed in bold) over the course of the semester.  At first, the first few quizzes will simply test for completion and comprehension of assigned reading – ie., fill in the blank and straightforward “who did what?” questions – while the later quizzes will be brief essays prompts that require you to analyze a provided passage and to think critically about the class discussion (which means you need to pay attention to what’s said in class by me and your peers).  These reading quizzes, along with attendance and discussion, make up the bulk of your 25% participation grade.

Papers


You will be required to submit three papers of increasing length – a three- and a four-page critical essay, and a nine-page final research project.  Also, each paper will require an early draft of equal length.  The first two papers will require you to argue a point of textual analysis using a close reading for support.  The final research project will be a topic of your choosing (with my approval) developed from this semester’s reading or your own personal interest.  Finally, a short diagnostic essay at the beginning of the semester will help you establish your goals for the semester and will familiarize you with my grading standards.


All papers and drafts should be typed and formatted in a reasonable manner.  Double-spaced, Times New Roman 12-point lettering with one-inch margins is a safe default.  Paper revisions and drafts may not be submitted by email, but final papers may.  This is because I’m limiting paper discussion to personal meetings, so if you wish to discuss your paper draft or ideas, you must see me in person after class, in office hours or at some other appointed time.

Weekly Writing Exercises


The best way to improve your writing is to write.  To insure that your writing muscle is consistently worked and developed, I’ll require you to hand in short writing exercises on those weeks that have no other assignment due.  These exercises will vary in nature – one might be a personal response to the week’s reading, a close reading directed at a specific passage, or a guided revision/interpretation of another author’s work – the details of each assignment will be specified a week before the due date.  Usually, completed writing exercises will be submitted in class on Tuesday and then discussed Thursday.  Be sure to bring an extra copy into class for your own reference during class discussion.


The writing exercises will be graded on a check/check-plus system – that is, I will mark them for completion and take extra note if they show significant thought or observation.

Schedule for Classes and Assignments
Week 1

Tue Aug. 30: First day of class, course introduction, discussion of William Blake’s “The Tyger”, “The Lamb” and “Proverbs from Hell”, and W. B. Yeats’ “The Second Coming”.  

Due Thursday, Sept 8: Three page diagnostic
Synopsis and Analysis of Blake’s poetry or excerpt from Aquinas’ De Malo, or both in conjunction.  Be sure to organize your essay around a single unifying argument – a thesis – and to summarize the Blake and/or Aquinas text so as to bolster your own ideas.  Your thesis may draw from points made in class discussion but must also show original thinking.

Thurs, Sept. 1: excerpt from Aquinas’ De Malo (On Evil), in course reader.  

Witchcraft and Social Delusion

During medieval times and well into the 17th century, the public hysteria regarding witchcraft and wizardry claimed some hundreds of lives each year in England, Scotland and France.  We’ll focus on the incidental repercussions as medieval and Renaissance communities accommodated this society-wide delusion – how a “science” of witchery evolved and lucrative opportunities arose in response to the witch hunts sanctioned by Parliament and King James.  

Week 2

Tue, Sept. 6: Satan in Goray, part 1 (to pg. 118).   Reading Quiz.

Thurs, Sept. 8: Satan in Goray (complete).  Three-page diagnostic essay due.

Week 3

Tue, Sept. 13: Satan in Goray.  Reading Quiz. discussion: thesis formulation.

Due Tuesday, September 20: First draft of three page paper.  A critical analysis of Satan in Goray that may incorporate the historical account provided in Mackay’s “Witch Mania”.  In this paper, you may draw on classroom discussion for your thesis and thematic argument, but your supporting evidence should show original thought and observation.

Thurs, Sept. 15: “The Witch Mania” from Popular Delusions (to pg 540), in course reader.

Week 4

Tue, Sept. 20: “The Witch Mania” (finish).  Three-page essay draft due; peer-editing and discussion on thesis formulation.

Due Friday, September 22: Final version of three-page paper.

Thurs, Sept. 22: discussion
Fri, Sept. 23: Three-page paper, final version, due.
Week 5

Tue, Sept. 27: “Memorable Providences” (may be found online, check course website)

Thurs, Sept. 29: Macbeth
Week 6

Tue, Oct. 4: Macbeth
Thurs, Oct. 6: discussion

The Good, the Bad and the Awesome: beyond good and evil

Under Nietzsche’s influence, modern thinkers like Sartre have come to see morality – those governing rules and habits that determine the line between good and evil – as a preserving force against institutional upheaval.  That is, morality is fundamentally an ideology that perpetuates social, political and religious order.  One product of this modern attitude is a sort of cult of the superman – that lonely individual whose capacity to disregard the arbitrary construction of moral law leads him to an ethical and social void.  “Everything is permitted.”

Week 7

Tue, Oct. 11: Genealogy of Morals, sections 1 and 2, in course reader.

Due Tuesday, October 18:  First draft of second paper.

Thurs, Oct 13: discussion

Week 8

Tue, Oct 18: discussion.  First draft of second paper due in class.
Due Tuesday, October 25: Final version of second paper.

Thurs, Oct. 20: “The Flies”, in course reader.

Broomstick of the System

Once again we’re interested in the relationship between evil and institutional structures.  This time our focus is on the inherent, pernicious forces that inhabit an ordered social system.  These forces are nebulous and have no face or central body; rather, they seem to result from patterns of power imbalance, bureaucracy and competition.  How then, do they conspire and manifest themselves, and what end do they achieve?

Week 9

Tue, Oct. 25: “The Grand Inquisitor” from Brothers Karamozov, in course reader.  Second paper due in class.  Also, brainstorm topics for your final research project.  Bring a list of potential topics into class on Thursday.

Thurs, Oct. 27: “The Grand Inquisitor” discussion.  Planning for final project and annotated bibliography.

Week 10

Tue, Nov. 1: Mulholland Drive

Thurs, Nov. 3: discussion.  format for annotated bibliography

Week 11

Tue, Nov. 8: selection from Seduction of the Innocent, (may be found online)

Due Thursday, November 17: Annotated bibliography of potential sources for final project.

Thurs, Nov. 10: discussion

Back to the Essentials: Evil as a primary force

In this final section we’ll discuss the evil as a force of nature, a fundamental aspect of humanity, and as an ontologically complete abstraction in its own right.  That is, Evil with a capital E.  With both the film and movie, we’ll discuss how indirect representation – the framed narrative of Dr. Jekyll and Mr. Hyde and the insular symbolism of Lynch’s Twin Peaks – retains a necessary distance in the evocation of primary Evil.  

Week 12

Tue, Nov 15: Strange Case of Dr. Jekyll and Mr. Hyde, in course reader.

Thurs, Nov. 17: discussion.  Annotated bibliography due in class.

For class Tuesday, November 22: Outline of research project and developed thesis argument.  This outline should contain the basic framework of your paper’s argument and the evidence it provides.  It should also have a basic sketch of how you’ve incorporated your source material.

Due Thursday, December 1: First draft of research project.

Week 13

Tue, Nov. 22: discussion of research paper outline and thesis.

Thurs, Nov. 24: Thanksgiving Holiday

Week 14

Tue, Nov. 29: Fire Walk with Me

Thurs, Dec. 1: discussion of Lynch.  First draft of research paper due in class.  Peer editing of draft.

Due Thursday, December 8: Final version of research project.

Week 15

Tue, Dec. 6: discussion

Thurs, Dec. 8: Last day of class.  Research project due in class.

Grading

percent

assignment
25
class participation (including attendance, discussion contribution, reading quizzes and weekly writing exercises)

5
draft and peer editing of three-page paper

10
three-page paper

5
draft and peer editing of four-page paper

20
four-page paper

10

draft, peer editing and annotated bibliography for final research project

25

final research project

